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Long the domain of ma le performe rs, the drag scene

has gradually g iven birth to a movement of women

known as fau x queens. Storming cabaret stages from

coast to coast, these flamboyant females are seizing the

fake lashes from their gay boyfriends, and proving that

sisters are gluing it for themselves

BY EVIE NAGY
PHOTOS BY LYNNETTE ASTAIRE
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ALEXIA TATE IS an imm aculate queen. In a sculpted

blond wig , inch-l ong [ashes, and pris t ine po lka-dotted

A-line skirt , she be lts out " Do n't Rain on My Parade"

f rom Funny Gi rl with such f ierce skill th at most of t he

pac ked room can't help qu itt ing th eir chatter to croon

along . Her porcelain complex ion doesn't seem to

break the slig htest sweat, eve n th ough she's g iving

it her all. She's so perfectl y feminine, in fact , th at it's

almost hard to be lieve t hat she is a real woman .

Tate is a faux quee n, a bi oloqi cal fema le who

d resses, pe rforms, and id enti f ies as a d rag q ueen

st uck, so to spea k, in a woman's body. O n thi s Satur­

day night in Janu ary, she 's emceeing Victoria, a new

mo nt hly party and pe rfo rmance in New York for " bi o

qu eenslfaux quee ns/ FTF [fem ale-to-fem ale] d rag

qu eens, and th e gay man trapped in yo ur vag ina," ac­

cord ing to it s foun ders. Held at th e historic Stonewa ll

Inn, fam ou s as th e site of th e 1969 riot s th at cata lyzed

th e gay-rig hts movement, Victoria was started last

yea r by Sharyn Jackson and Lauren LoGiu d ice- also

known respecti vely as Cherelyno re and Q ueens

Marie-wh o, th ough wo me n, liked to d ress up and

expe rime nt wit h hyper-femininity in a way th at t hey

co uld only t ruly characte rize as d rag . " I go t real ly

int o going out [to clubs] and seeing all th ese people

d ressed up in d rag," says Jackson . " l th ough t , 'That's

really wo nderful, but why do only g uys get to do this?

I want to do thi s, too.' ''

Jackson and LoGiudi ce also knew th at like-mi nded

wo me n we re out the re. While Victoria as an eve nt is

new, faux qu eens, who some t imes call th em selves

bi o qu eens or FTF qu eens, among ot her te rms, have

co mprised a sma ll but g rowin g seg ment of the d rag

co mmunity fo r yea rs. The most recogni zable FTF im­

personator in pop culture is Juli e And rews' character

in th e 1982 film Victor Victoria-from which Jackson

and LoGiudice's event takes it s name-but Andrews'
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Victori a was attempting to pass as a male dra g qu een, which

is not necessarily t rue fo r real faux q ueens . For most female

queens , the ide nt ity is not about deception but abo ut self­

consciously creating a persona th at tests the boundaries of

gender representation .

Jackso n discovered how she cou ld push th ese boun daries

the first t ime she went out in drag, last summe r, inspired by

seeing LoG iud ice's ge nde r-be nd ing performance earlier tha t

night in New York's annual Mi ss LEZ Pageant. An actor, model,

and performance arti st, LoGiudice had long ago defined a

d rag persona for herse lf, perform ing as a man dressed as a

wo man, a wo man dressed as a man, and other indeterminate

combinat io ns thereof. After the pag eant, says Jackson , " we

were all pumped up and went out to a gay bar, and I decided

to wea r this ridicu lous outfit- long ug ly wig, sequined pants.

A lesbian approached me and said, 'O h, my God, I love you.

I love drag queens. I'm actually really turned on by th is.' She

put her hand s on my boob s and was like, 'Wow, they feel real­

ly real: th inking I was a man." Jackson then went to a straigh t

club, whe re intrigu ed men got equally grabby. "Th ese were

straight guys who like wo me n, but maybe they've had fanta­

sies about a g uy or something , and here I am, someone th ey

friends of mine , and two who were older and a litt le bit more

o ld school who said , 'How can she be Miss Trannyshack if

she's not a tra nny?'

" The thing is:' she says, "except for having to tuck away a

penis, I do everything a drag queen does: stuffing a bra, put­

ting a wig on my head, putting tons of makeup on . Drag is

drag." Even now, as a singe r in an int ern at ionally successfu l

band, Matroni c says she is st ill a d rag perform er. "It's Tranny­

shack every day I'm on stage with the Scissor Sisters."

It was six years after Matronic's near win th at a biolog ical

fem ale, Fauxnique, finally took th e Mi ss Trannyshack crow n.

Trained as a dancer, Fauxnique had emulate d drag queens

since she was little and had been conside ring incorporat ing

drag into her dance work when she first att end ed Tranny­

shack, in 1998. " I saw An a Matronic perform and realized 'Hey,

som eone will actually let me get up on stage and do thi s:"

she says. Her winn ing performance in 200 3 includ ed a rousing

lip sync to Elton John 's "Someo ne Saved My Life Ton ight: ' as

we ll as an elaborate t ransformati on, on point e shoes, into a

butte rfly with 20-foot wings. Althou gh her win raised some

eyeb rows, Heklina, t he male drag qu een who foun ded and

hosts Trannyshack, defended the decision. "I never came from

"Except for having to tuck away a penis, I do everything a drag
queen does: stuffing a bra, putting a wig on my head, putting
tons of makeup on. Drag is drag."

think is a man dressed like a woman:' she says. " I was kind

of in shoc k about how di fferent segments of people had this

reaction, these straight men and this lesbian, and it's just me
in a wig ." Later that night, Jackson and LoG iudice conc eived

th e idea for Victoria.

A key inspira t ion for Jackson and LoGiud ice is Ana

Matronic, lead fem ale sing er fo r the Scissor Sisters and a

p ioneering f igu re in the faux queen movement. From 1996

unt il she moved to New York in 1999, Matron ic performed

frequent ly at Trannyshack, one of San Francisco's most not ed

weekly drag club nigh ts. "What was great about Trannyshack

is th at no one cared wh o got on stage as long as they were

good:' says Matronic. " If it was a man d ressed as a wom an,

fine . Woman dressed as a woman, fine. If you wanted to be nd

everything and go up the re and be a giant freak with t it s and

a dick, great, we loved it . As long as you were bringi ng it ."

Still, the ide a of b iol og ically female queens didn't always

sit well wi th t he drag community, especially when it came to

competit io n. In 1997, controversy arose when Ana Matron ic

reached the final s of th e Miss Trann yshack Pageant, t he

club's annu al contest. "I sho uld have won. It was a b it of a

scanda l for a little whi le:' she says. "It came down to [the

fact] t hat th ere were fou r judges: tw o who were young and
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a trad it ional dra g backg roun d whe re there we re all these rules

abo ut what it means to be a drag qu een:' says Heklina. "Tran­

nyshackwas never about that. It has always been about who
gets out there and does th e best pe rfo rmance , and Fauxniq ue

is an amazing performer."

Hedd a Lettuce, a New York drag sta r, was one of th e

male qu een s who questi on ed Hekl ina's reasoning , arguing

th at although it was fine t o have an ope n-gender competi­

t ion , it sho uld n' t have been defined as drag . " It's not po liti­

ca lly subversive for a woma n to d ress ove r-t he-top:' says

Lettuce. " I don't t hink a woman co uld rea lly call he rself a

dra g q ueen wit ho ut und erstandi ng what th at means po lit­

ically-th e histo ry of men dressing up and bei ng arrested

and persecuted for it . A woman who d resses up doesn't

have to face th ose issues. "

Burlesq ue performer Dr. Lukki, who hosted Victoria in De­

cem ber, has long considered herself a "big, bad, bo ld drag

qu een " but agrees that th e appropriation of certain ident it ies

is potentially problemat ic. A Ph.D. in pe rfo rmance stud ies

who write s about gender issues, Lukki is wary, for exam ple, of

using th e term "FTF" for faux quee ns, because "female-to-fe­

male" is itself a phrase th at is being appropriated by the trans­

gendered community. "Transgende red wo me n have go ne



through a lot to get to that point, to say, 'No, I was not a man

who became a woman; I've always been a woman:" she says.

"That, to me, is a lot harder than some chick who's a secretary

by day and puts on lashes at night."

Lukki says she wouldn't apply this caution to every faux

queen though, citing the World Famous *BOB*, a New York

burlesque and performance artist whose FTF drag persona is

intimately linked with her sexua l identity. *BOB* has consid­

ered herse lf FTFfor 20 years, since she started creating drag

characters at 15 that reflected her own confused sexuality.

She left her parents' house that year, finding a home in Holly­

wood's drag commun ity. " I always say that it was like The Jun­

gle Book, but instead of jungle animals, I was raised by hair­

dressers," says *BOB*, adding that she identified so strongly

with gay men that it took her several years to figure out she

wasn't one. "From about 16 to 17, I thought about having a

sex change to become a man to dress up like a woman," she

says. "I would walk into a room full of my flamboyant gay

"Most of it has to do with playing with persona and th e

idea that you create the person that you want to be," says

Ana Matronic, who often performed songs by masculine

male singers while dressing as an ultrafeminine bombshell.

"To have that total gender-fuck of this beautiful natura l wom­

an, enhanced obviously, grinding her crotch into some poor

little twink's face -that, to me, is drag."

Raven Snook, a Victoria performer whose flamboyant

drag persona has a marked touch of goth, says that becom­

ing a female drag queen helped her overcome the feelings

she had as an adolescent of being awkward, overweight,

and unfeminine. "It wasn't until I met drag queens and got

in touch with their aesthetic that I got in touch with my

own femininity," she says. "I don't think drag is necessarily

about cross -dressing-drag is about seeing an idea l self

and going for it ."

In this spirit, Victoria isn't limited to women expressing

their inner superfemme . Attendees run the spectrum of

"My perception of drag is that it's all a costume. We all wear some
kind of drag every day. We all want to portray what we are inside
through our outside clothes. II

friends and drag queens, and I felt as if I were with my own

kind." At 19, she decided that she didn't need to be a boy

to be a drag queen and moved to San Francisco to perform

professionally. Now a New York fixture, *BOB* has provided

support to Victoria 's organizers and agreed to host the event.

Whil e qu estions surround faux qu eens' pl ace in t he drag

community and its political history, the idea of a female!

female impersonator is actually not far removed from main ­

stream celebrity culture-or feminism . Famous women in­

cluding Mae West, Bette Midler, Dolly Parton, and even Miss

Piggy have been described this way, by themselves or others,

for projecting an over-the-top, almost unreal image of femi­

ninity that can be a particular form of social commentary. In

her 2003 book Female Impersonation, Carole-Anne Tyler cites

Dolly Parton as a "self-confessed female!female imperson­

ator, miming or playing the feminine rathe r than simply being

feminine, opening up a space within feminine identity so that

it is not quite identical with itself-a space that might just be a

crit ical d istance."

"[Drag] comes down to a sort of self-awareness, a self-con­

sciousness around playing with femininity," says Fauxnique.

She adds that while drag for her is primarily about perfor­

mance, it's also "a rejection of traditional oppressive forms

of culture and masculinity-and that's part of an affinity with

gay men as well. I wouldn't say every faux queen is a femi ­

nist, but I would say that part of them is in some way."

straight to gay, and drag of all kinds is represented, includ­

ing male drag queens, female drag kings, and even faux

kings-men who are experimenting with portraying another

kind of man . Unique among drag parties, Victori a offers in­

house style stations and a clothing swap, designed so that

people can com e in off t he st reet and join th e aesth etic

without committing in advance to a new or awkward propo­

sition . Some people who submit to the style stations give

in to a full makeover, while others start slow by borrowing

a wig or an ext ra pair of lashes. Newbies get a formula to

help them devise a three-part drag nam e, using letters in

their real names to match with suggestions on three lists ­

resulting in names like Millie Tickle Kiss. At the end of the

night, anyone who visited the stations is invited to parti ci­

pate in a runway contest.

At January's Victoria, Alexia Tate staffed the style station

when she wasn't on stage, applying eye shadow to women

like Hillary Flocke, an unassuming Brooklynite who'd been

active in the drag-king scene and decided to try female drag

with a red evening dress and light coat of makeup. Nothing

that would seem over-the-top anywhere, except maybe in

her previous comfort zone .

"My perception of drag is that it's all a costume. We all

wear some kind of drag every day," says Tate . "We all want

to portray what we are inside through our outside clothes.

And I like to be a little bit bigger than life." B
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